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THE LOTUS LEAF 

A SECTION OF THE LOTUS MAGAZINE DEVOTED TO THE 

DESCRIPTION OF ART SALES OF UNUSUAL 

CHARACTER AND IMPORTANCE 



Treasures of Mahometan Art 

OUT of the East, the land of romance and 
mystery, of colour and figuration, of art 
and culture antedating by many centuries our 
own. there comes to this country a collection of 
objets d'art which will show with a completeness 
which similar collections displayed here before 
have lacked, the work of the ancient Mahometan 
artists at the height of their attainment. With 
our brief historical perspective w^e are apt to think 
that our art came from Europe. But whoever 
will view this collection intelligently, when it is 
exhibited in the American Art Galleries, will 
find proof after proof that our recognised con- 
ventions of pattern and design have come down 
to us through many centuries from the East. 
This link that joins the present with the past— 
that is one of the points of view from which the 
philosopher will regard the collection. To the 
majority, however, it will be its sheer beauty 
and its antiquity that will prove most potently 
attractive. 

And how varied it is! Were one to say that its 

chief glory lies in its floor coverings and point to 

its Oriental rugs and carpets of the XV, XVI and 

XVII centuries, from Asia Minor. Persia, 

the Caucasus and China, another more 

Pair of XVI Century Shah Abbas Mosque Light Columns 
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interested in Persian and other Orien- 
tal pottery, might point to specimens 
running back to the VIII and IX cen- 
turies; a third to the Raggha lus- 
ter pieces; to the jewels, the tall 
lamps, the ancient embroideries 
— and so on through the whole 
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gamut of ancientOriental art. It is 
its scope, its variety, together with 
its high standard main- 
tained in every branch, 
that gives the collection 
its great value. 

For example, take the 
tall lamps that have just 
been referred to and 
which so beautifully dec- 
orate these pages. This 
pair of tall light columns 
is one of the most an- 
cient and remarkable ever 

seen. It came out of the l^erslan l^ear-Shaped Ring 

Shrine of Ardebil, Persia, and this was 
erected at the time of Shah Abbas the 
Great, during the height of the Persian 
Renaissance. The panels and bands of 
these XVI cen- 
tury mosque 
light columns 
of bronze are 
inlaid with sil- 
ver and have 
floral designs 
and cartouches 
pierced in a 
delicate Per- 
sian pattern. 

For modern Royal Persian Jewel Lacquer Box 

purposes they are equipped with elec- 
tric lights, an arrangement that greatly 
enhances the beauty of the pattern to 
the eye. 

One would hesitate to step upon the 
rugs in this collection, from a feeling 



that such poems of colour and design 
should not be trampled under foot, but 
should be regarded with the same rever- 
ence that is accorded to great an- 
tique paintings. And indeed, such 
rugs as are displayed here, are in 
truth old masters of textile art. 

Not only are the w^eavers of Asia 
Minor represented in the collec- 
tion, but also Chinese 
rugs of great rarity. One, 
of the early Ming period, 
is woven in the form of 
a tiger skin and shows 
a mythological figure — 
a semi-human creature 
from the Chinese demon 
realms and having an an- 
tiquity of many centu- 
ries. Colouring and de- 
sign are remarkable. 
There is among the 
floor coverings from hither Asia a XV 
century Ispahan state rug, twenty-six 
feet in length, by eleven in width, with 
a lovely soft rose field as a back- 
ground for the 




original Ispa- 
han design in 
green, ivory, 
dull gold and 
blue ; while 
large and small 
pal mettes form 
the decoration 
on the deep Per- 
sian^blue bor- 
der, and a nar- 
row green band, bearing a small floral 
design, separates it from the field. 
There is also a decoration of small 
flowers on the outer border. The carpet 
is perfect in colouring and design, and 
is in a remarkable state of preservation. 
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This undoubtedly is one of the finest tury mosque carpet has the typical pile 
specimens of Oriental XV century and soft colouring with floral fleckings 
weaving in existence. in light contrasting colours. Another 
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XV Century Ispahan State Carpet 
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Ispahan Gold Inlaid Battle Axe 
XVIII Century- 



Most of the prayer rugs and mosque 
rugs in the collection represent the rare 
Ghiordez weaves and show the feeling 
for refined colourcharacteristic of their 
workmanship. A Ghiordez XVI cen- 



antique Asia Minor prayer rug displays 
in part of its design two slender white 
columns involving floriations and a 
floral pendant together with repre- 
sentation of gulap ewers. Dating from 
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the XVII century is a prayer rug with 
sapphire-blue ground and a dehcate 
bordLM^ing of stamens and lilaments. 

A holy carpet of Ghiordez may be 
described both as 
unique among rugs, 
and exquisitely deh- 
cate and sensitive in 
the ethical suggestion 
in its design that dis- 
tinguishes it from 
other holy carpets. 
At the same time it is 
one of the rarest of the 
old Ghiordez prayer 
rugs, and these are 
the finest of all Tur- 
kish rugs. 

The design of this 
rug beautifully symbolises its purpose. 
For in the field, instead of the usual 
lamp hanging from the center of the 
mirhaband the two pillars supporting 




XVIII Century Persian Ispahan Plaque 



contains the word Mouhabet, which 

is love or charity, and the one on the 

left Mouharet, meaning proficiency. 

Two designs in dark blue and red. 
at the bottom of the 
field, mark the spots 
on which the devout 
Mohammedan placed 
his knees when he 
knelt in prayer. 

The background of 
the entire rug is a 
beautiful tone of old 
ivory, with the de- 
sign woven in dark 
and light blue, w^ith 
touches of antique red 
and green. 

In the border is a 

curious twqgand flower desio-n in dark 
.and light blue, red and green. Above 

the arch are flowers and scrolls in 

dark blue and red. 




Holy Carpet uf Ghiordez 



the arch, there are three cailouches 
each containing a word taken from 
the Koran. In the one at the top is the 
word Merhamet, meaning mercy or 
kindness. The cartouche at the rio-ht 



More weird and fascinating than any 
Arabian Nights tale, could its past be 
read, would be the history of the curi- 
ous holy carpet; this much of its his- 
tory is known. Twenty-six years ago 
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it was carried out of Turkey by a man 
who was obliged to wrap it about his 
body, putting his clothes over it. Only 
in this way could he make 
sure of securing the rug, for 
no object used in a mosque 
is ever allowed to be taken 
out of Turkey. The restora- 
tion at the top indicates that 
at some time it was proba- 
bly torn from the wall of a 
mosque by scavengers of 
w^ar, or thieves. 

A rare old Damascus holy 
carpet — it dates from the 
XV century — has a design 
like a piece of tracery. It 
is so delicate and harmonious that it 
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is the case with four ecclesiastical vest- 
ments in the present collection. The 
fact that the parrot, often symbolising 
in the Orient the messen- 
ger of love, appears several 
times in the design of the 
vestments, shows that they 
were not originally intended 
for churchly purposes. Made 
from a wonderful cloth-of- 
gold sash, woven in Persia 
in the XVI century during 
the reign of Shah Abbas, 
they were presented early in 
the XVII century to a Po- 
lish priest in Warsaw. So 
remarkable an example of 



cloth-of-gold of their period are they 
gives an effect of lace. Time has worn considered, that a small piece missing 
the dyed threads almost to the warp, from the cuff is preserved, framed and 



but the undyed white 
threads are wonder- 
fully preserved, mak- 
ing the fabric resemble 
a brocade. 

On the center back- 
ground of deep wine 
red is the design in 
yellow, blue and ivory 
with touches of green; 
and these coulours are 
carried through the 
large border, while the 
four small borders are 
a dark reddish browm 
with the design in an- 
tique red outlined with 
ivory. The other two 
borders are soft yellow 
with rosettes in red and blue. The col- 
our harmony in this rug is most subtle. 

The richest vestments worn in Chris- 
tian churches often were made from 
textiles that came from the East. Such 
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under glass, in the mu- 
seum of Munich. 

The ends of the sash, 
which are unusually 
beautiful, form part of 
the back of the chasu- 
ble and part of the ends 
of the stole and cuff. 
This cuff or maniple 
was worn on the left 
arm only. Originally a 
piece of cloth used to 
wipe the cup, it grad- 
ually became more and 
more elaborate, and 
finally was only used 
as an ornament or part 
of the ceremonial robe. 
The small square with 
the Greek cross embossed in the cen- 
ter, was probably used as a mat, on 
which the reliquary, or casket, con- 
taining the sacred relic was placed. 
How characteristic and beautiful are 
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the decorations on the smaller objets is smaller than the mouse, when the 
d'art. On the lid and along- the sides mouse has the advantage." 
of a XVI century royal Persian lacquer What a charming scene is that de- 
jewel box are scenes representing a picted on an XVIII century Persian 
royal lion hunt, a spirited rendering Ispahan plaque. It bears the name of 



Asia Minor AAusque Carpet 

by Persian artists of episodes in the the artist — Tachabuhiiulk — and the 

favourite sport of the royal house. On g-raceful inscription. "I am at your 

the band around the edg-e of the hd service." 

and in the cartouches on the sides are Among* the Ming pieces in the Chi- 
the quotations. '^W^hen you succeed nese section of the division is the re- 
in war you will be happy/' and the markable wine ewer of which an illus- 
curious yet truthful adage. ''The camel tration is g-iven in this article. 
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A red Peking lacquer bowl of the 
XVI II centur}^ is of cinnabar lacquer, 
deeply carved. It is of the Ch^ien-lung 
period (1 736- 1 795). 

Among the jewels, the ''Khedive's 
ring*' undoubtedly will attract most 
attention. This 
ring belonged to 
the late Ismail 
Pasha, Khedive 
of Egypt up to 
the time of the 
English occupa- 
tion, when he was 
forced to abdi- 
cate. He receiv- 
ed some five mil- 
lion pounds ster- 
ling for retiring 
and relinquish- 
ing the reins of 
government to 
his son. He then 
took up his resi- 
dence on the Bosphorus, w^here his 
death occurred a few years ago. This 
ringwas his favourite, and it is symbolic 
of the shrine at which all the Khedives 
have worshipped. The emerald repre- 
sents the higher minaret; the ruby, 
the dome; and the sapphire, the small- 
er minaret of the shrine. 
The other stones are old 
diamonds. The smaller 
diamonds form the 
Egyptian crescent on 
both sides of the ring. 
This ring is a crown 




laid battle-axe of the XVIII century; 
Yatagan sword, silver mounted; Per- 
sian silver mounted dagger of the XVIII 
centurv. 

The sale of the collection is for the 
purpose of liquidating the claims of 

the foreign bank- 
ers and billhold- 
ers of the large 
banking and mer- 
cantile house of 
O. Agopian d' 
Son, of Constan- 
tinople, with num- 
erous branches 
throughout the 
Orient, and who 
also were the 
proprietors of 
the Musee Orien- 
taleinStamboul. 
The sale, which 
Mr. Thomas E. 



purchased from the heirs of the former 
Khedive. 

The weapons include a Persian 
bronze battle-axe, XVI century; Per- 
sian sw^ord w^ith carved silver staff, of 
the XVIII century; Ispahan gold in- 



Kirby will con- 
duct at the American Art Galleries, 
the afternoons of January 6, 7. 8 and 
c), is held by order of Mr. Frederick 
C. McLaughlin, representing the for- 
eign interests; Messrs. Knauth, Nac- 
hod and Kuhne; and Mr. S. Kent-Cos- 
tikyan. The collection will be placed 
on exhibition in the 
American Art Galler- 
ies on New^ Year^s Day, 
and continue on view^ 
up to the end of the 

XVIII Century Persian Silver Mounted Dagger sn.le Exhibition and 

ewel, and was sale offer rare opportunities to view 
and secure the most remarkable ex- 
amples that have ever been seen here 
of those beautiful ancient arts that are 
now^ classed not simply as Oriental 
but. on account of their rarity, beauty 
and individualitv. as Mahometan. 




